Parade of Erik Satie (The Camarata Contemporary Chamber Orchestra, 
Camarata, conductor; Bruce Gallery, Edinboro State College) 


Donald: "It is Winter. We are in the Alps. No one is go-ing any- 
where. There is a downhill ski race to take place. Describe your 
relationship to the event. Describe your reaction to the event." 

The Conjurer: The creation of aesthetic forms: I. The world of em- 
pirical reality as holophrase II. The components of empirical reality 
rudimentarily identified by analysis aesthetic reality differentiated 
from empirical reality III. The components of empirical reality as 
seen from a first-person perspective IV. The components of empirical 
reality as seen from a third-person perspective V. The components of em- 
pirical reality the history of art both as seen simultaneously from 

a first-person perspective from a third-person perspective. The 
appreciation of aesthetic forms: I. The work of art as holophrase 

II. The components of aesthetic reality rudimentarily identified 

by analysis works of art regarded as empirical objects III. The 
components of aesthetic reality as seen from a first-person per- 
spective and evaluated in terms of the life experience of the spec- 
tator IV. The components of aesthetic reality as seen from a third- 
person perspective V. The components of the history of art as seen 
from an appropriate aesthetic distance. Si: "It is May 5, 1891. 

We are in Music Hall, Second Tier Box 12. No one is going anywhere. 
A concert by The Symphony Society Orchestra and The Oratorio Society 
Chorus under the direction of Walter Damrosch and guest conductor 
Pieter Tschaikowsky is about to take place. Describe your relation- 
ship to the event. Describe your reaction to the event." The Con- 
jurer: The creation of aesthetic forms: I. The world of empirical 


reality as holophrase II. The components of empirical reality rudi- 


mentarily identified by analysis aesthetic reality differentiated 
from empirical reality III. The components of empirical reality as 
seen from a first-person perspective IV. The components of empirical 
reality as seen from a third-person perspective V. The components of 
empirical reality the history of art both as seen simultaneously from 
a first-person perspective from a third-person perspective. The appre- 
ciation of aesthetic forms: I. The work of art as holophrase II. The 
components of aesthetic reality rudimentarily identified by analysis 
works of art regarded as empirical objects III. The components of aes- 
thetic reality as seen from a first-person perspective and evaluated 
in terms of the life experience of the spectator IV. The components 
of aesthetic reality as seen from a third-person perspective V. The 
components of the history of art as seen from an appropriate aesthetic 
distance. Enter conjurer enter wielding your instruments of formation. 
(51 Bateman Avenue: 5-5-76) 





